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THE CLEVELAND MUSEUM OF ART 


FORTY-SECOND YEAR OCTOBER, 1955 NUMBER EIGHT 


NEW ENDOWMENT FUND 
The Alva Bradley Memorial Contributing Endowment 
Fund, established by Mrs. Alva Bradley... .... $500.00 


THE RETIREMENT OF WALTER A. CROLEY 


It is with the greatest regret that the Trustees announce the 
retirement on September 1, 1955 of Walter A. Croley, Comp- 
troller of the Museum. He has been a valued and trusted 
member of the staff since January 1, 1930 and during that 
long service his tireless energy and devotion have won him a 
place of respect and of affection in the hearts of all who have 
come in touch with him. He is planning to spend a part of the 
year out of Cleveland and the opportunity for greater leisure 
which his decision brings will permit travel and a relaxation 
from the strains of the great responsibility which he has carried 
so competently. His associates rejoice with him in this well- 
merited rest and in his record of achievement. 

WILLIAM M. MILLIKEN 


AN ILLUMINATION FROM THE 
“MORALIA OF GREGORIUS” 


The position of Switzerland made it a crossroads for ideas. Irish 
monks settled early at St. Gall near the south shore of the Lake 
of Constance, and their influence had widespread repercussions 
so that St. Gall became a leader in Carolingian and Ottonian 
times. Then a little later, Reichenau at the mouth of that lake 
became for Ottonian and early Romanesque illuminations one 
of the greatest foyers. What these monasteries were for earlier 
times, the less known abbey of Engelberg, situated south and 
not far from Lucerne, was for late Romanesque and early 
Gothic art. 

Now, through the J. H. Wade Fund, The Cleveland Museum 
of Art has been able to acquire a full page miniature’ of ex- 
1 55.74. H: 1054”; w: 714”. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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ceptional quality, which can be assigned to the scriptorium of 
Engelberg and to the so-called Frowin group. 

Engelberg’s greatest moment was in the twelfth century at 
the time of the Abbot Frowin, whose abbacy extended from 
1143 to 1178. Whether he came from the abbey of St. Blase or 
from Einsiedeln is uncertain. He had connections with both, 
and his appointment to Engelberg seems to have been part of 
the great Cluniac reform which brought iron into the monastic 
world. The Cluniac reform and the Order of Citeaux were move- 
ments within the Benedictine order to bring back the literal 
observance of the Rule of St. Benedict. In south Germany, the 
Swabian abbey of Hirsau was the instrument of that reform, 
and it was monks from Einsiedeln who reactivated that abbey 
in the mid-eleventh century. The leaven of change was in the 
air everywhere and Engelberg was in touch with the motivating 
forces which moved the monastic world of the twelfth century. 
Swabian manuscripts seem to have particularly influenced 
Frowin. 

The Abbot Frowin seems to have been a remarkable man. 
He appears either as writer or as donor of more than thirty 
manuscripts which exist today in the Library at Engelberg. 
These and other manuscripts make it one of the richest original 
treasuries. Frowin is represented in the illuminations which 
grace these books: in the Great Bible, volume I, he is shown 
presenting the book to the Virgin;’ in volume III he dictates 
and the scribe Richene writes.* 

Robert Durrer and Rosy Schilling* have published much 
about Engelberg and about Frowin, and it seems pretty well 
acknowledged that Frowin was the power behind the scenes. 
Was he an illuminator? There is certainly more than one hand 
evident in the books preserved; yet after his death there is a 
complete break in style, and, while the school of illumination 
goes on, it is profoundly changed in character. It is a likely 
supposition that Frowin himself did the most remarkable of 
these miniatures. 


2 Robert Durrer, “Die Maler-und Schreiberschule von Engelberg,” Anzeiger fiir Schweizerische 
Altertumskunde, Neue Folge, Band III (Zurich, 1901), p. 42, fig. 53. 


3 Tbid., fig. 52. 
4 “Die Engelberger Bildhandschriften aus Abt Frowins Zeit in ihrer Beziehung zu burgundischer 
und schwabischer Buchmalerei,” Anzeiger fiir Schweizerische Altertumskunde, Neue Folge, 


Band XXXV (Zurich, 1933), p. 117. 
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In the monastery library, ranking in importance with the 
Great Bible in three volumes already referred to, is the four- 
volumed ‘‘Moralia of Gregorius.”* Rosy Schilling has proven 
that the title page of this latter book, Codex 20, must have 
been the illumination now in the Cleveland collection. It was 
not mentioned by Durrer in his 1go01 publication, but the Wade 
page was described in the catalog of the Engelberg handwritings 
in 1787.° Sometime in the period between, it disappeared and 
came to light again at the time of the Hachette sale in November 
1953. It was purchased for the Museum shortly afterwards. 

The Wade page is framed and divided into two parts by a 
rolling acanthus border of rare distinction and beauty, in green, 
red orange, and violet, between two bands of pale yellow. The 
upper section shows Job nude, seated on a bed suffering from 
incipient boils, while by his side upon a cushioned bench sit his 
three comforters. Job and two of his friends hold scrolls, and 
the third with hand upraised is obviously delivering his un- 
wanted advice and admonition. The lower scene represents the 
Bishop Gregory enthroned, a green dove is seen in the sky 
above the inscription LUCE VELIS VERI NOS ILLUSTRARE, GREGORI 
(“May you illuminate us, Oh Gregory, with the light of truth’’). 
Gregory holds one end of a scroll; the other end is held by a 
cleric seated beside a reading stand on which lies an open book. 
The legend is that Gregory was dictating to his servant from 
behind a veil. The servant cut a hole in the veil and, looking 
through, saw that the dove had its beak in the Bishop’s mouth. 
When the beak was withdrawn, Gregory would dictate the 
words brought by the dove. This scroll might represent the veil 
referred to in the legend. Below it an inscription reads ap 
DOMINUM VIGILES CUNCTI CONVERTITE MENTES GREGORIUM 
VIGILEM CELI QUI NEXIT AD AVEM (“Turn ye all your minds 
watchfully to the Lord, who binds watchful Gregory to the 
Bird of Heaven’’). 

The colors are soft and echo the rich tones of the border. 
They are thrown into happy relief by the ivory tone of the 
vellum background. The faces have tiny spots of red in the 
5 [bid., p. 121. 


6 Letter of Oct. 14, 1954, in possession of CMA. See also Der Bibliothekskatalog, printed by 
Paul Lehmann, Mittelalterl. Bibliothekskataloge in Deutschland und der Schweiz (Minchen, 
1918); and Gottwald, Catalogus codicum manu scriptorum in Bibliotheca Monasterii O.S.B. 
Engelbergensis (Engelberg 1891). 
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cheeks and the eyes are characteristically rendered by a straight 
lower line of the eyelid, a half circle above, and the point of the 
pupil. The hands have long first fingers and the thumb is very 
carefully indicated. The drapery is mosaic-like—triangles, V- 
shaped folds, curved parallel lines—but expresses its function 
well. A curiously folded hemline reveals the contrasting lining. 

Job’s body is indicated with a linear outline. Most distinctive 
is the way the feet are drawn with knob-like heels, which 
appears also in the manuscripts Hs. 4 fol. 117’ and Hs 3 fol. 1.8 
In all the finest pieces—Hs 3 fol. 1, the presentation of the 
book by Frowin to the Virgin, Frowin dictating to Richene, 
and the new page—the details in the treatment of drapery and 
other motives are similar. This new page is unquestionably 
typical of the best illuminator of Engelberg, the man who may 
be called Frowin. WILLIAM M. MILLIKEN 


AN ETRUSCAN DANCING MAENAD 


If the Etruscans of central Italy were usually rather mediocre 
potters, limited painters, and somewhat crude stone sculptors, 
they were also the most gifted terra cotta and metal workers 
of the classical world and their work in these plastic media was 
in such demand as to be widely exported to more provincial 
areas and even collected by their sophisticated Greek rivals. 
The classical galleries of the museums in Paris, Florence, and 
Rome are rich in examples of Etruscan metal work and any 
good collection of antique bronzes must show this art as fully 
as possible. Most welcome is the addition, through purchase 
from the J. H. Wade Fund, of an outstanding bronze figure’ to 
an already excellent group of Etruscan bronzes.’ 

The subject of the bronze is a Maenad, a female devotee of 
Dionysus and therefore dedicated to a mystical and primeval 
cult of nature. The Maenad is not merely a fun-loving sprite 
but a dramatic and dedicated figure worthy of the highest 
tragedy as in the Bacchae of Euripides. This bronze Maenad is 
presented not as a tragic figure but as a possessed one, sum- 
7 Anzeiger, Band XXXV, p. 127, fig. 19. 

8 [bid., p. 119, fig. 1. 
53.124. H: 736”. 
2 See CMA Bulletins for April 1945 and February 1953, for two of the more than eight examples. 


Two candelabra, a figural one of the second century B.C. (52.96) and another first century B.C. 
columnar type (53.11) are not yet published. 
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moned to the intricate ritual of the dance. Standing with one 
foot on a tortoise, a symbol of music*® as well as of the world 
of the wood, she presents, with a gesture as grave as an Indian 
mudra, a fig (?) as part of an offering to the god,* while with her 
body she rhythmically answers his call to dance, a call clearly 
chanted in Euripides’ chorus: 
Will they ever come to me, ever again, 
The long long dances, 
On through the dark till the dim stars wane? 
Shall I feel the dew on my throat, and the stream 
Of wind in my hair? ... 
Bacchae, 863-867 
translation of Gilbert Murray 
While all of these overtones are inherent in the Maenad con- 
cept, an unknown Etruscan sculptor chose only the joyous and 
athletic aspects. His figure was not intended as a cult image 
but as part of a utilitarian ensemble, a caryatid base for a 
candelabrum. Immediately below the circular base of the 
Maenad was a tripod stand, while her head supported a dish.° 
One is fully justified in admiring her in splendid isolation—the 
only figural part of a now lost ensemble. Sculpturally then, the 
disciplined gesture and buoyant movement of the lithe draped 
female figure is carefully confined to one plane. Like a figure in 
a frieze her arms, head, torso, and limbs are placed in the same 
vertical plane. While she moves in one direction, her head and 
her hand move to the other, and so contain the forward move- 
ment. As a silhouette the figure is organized in a repetitive 
series of sickle-like swinging shapes: arms, draperies, and finally 
the pointed boots. Added fillips to this dance rhythm are to be 
found in the pointed sleeve ends, and the elongated, bent fingers. 
The inspiration for this singular sculptural treatment was the 
figures painted on the Greek vases® that were a standard import 


3 See the Homeric hymn (IV, 23-59), ““The Tortoise Shell” (Shelley’s translation), where Hermes 
describes the tortoise as “King of the dance, companion of the feast’” and then proceeds to 
make a lute-like instrument of his carapace. 

4 Dionysus or Bacchus was not just a wine-god but a vegetative god, particularly associated 
with the fruit of trees, hence, later, the vine. See also J. Fraser, The Golden Bough (N.Y. 1934), 
ch. XLIII on Dionysus. 

» See G. Giglioli, L’ Arte Etrusca (Milan 1935), pl. CCCXII, a candelabrum in Copenhagen, 
for a complete example. 

® See the Menon amphora, University Museum, Philadelphia, in J. Hoppin, 4 Handbook of 
Attic Red-figured Vases (Cambridge, Mass. 1919), Il, 202; or the rather crude Etruscan version 
of a Greek black-figured amphora at Boston, A. Fairbanks, Catalogue of Greek and Etruscan 
Vases, Museum of Fine Arts (Boston 1928), I, no. 569. 
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for Etruria. In translating the painted silhouette into plastic 
bronze the Etruscan sculptor maintained much of its frieze-like 
character. 

The date of the Cleveland Maenad can be firmly established 
at the end of the sixth century B.c. Comparable material in 
bronze can be found in Paris’ and Rome,*® while closest of all 
in spirit are the satyrs on the rim of the basin from the tomb 
of Boncia near Chiusi, now in Florence.? A limestone urn in 
Florence displays the same type of hands, shoes, and head- 
dress."® All of these monuments are dated in the second half of 
the sixth century or in the very early fifth century at the latest. 
The late sixth century date seems confirmed by the pictorial 
evidence in the well-known tombs of the Lionesses and of the 
Baron at Corneto (old Tarquinii) on the Tyrrhenian Sea." 

SHERMAN E. LEE 


DESIGN IN ADVERTISING ART 


The Museum is very glad indeed to have the opportunity to 
exhibit “Design in Advertising Art” from October 12 through 
November 13. Jointly sponsored by the Museum and the Art 
Directors Club of Cleveland, the exhibition was planned to 
show the quality, the breadth, and the variety of commercial 
art in Cleveland. The exhibition was assembled and packaged 
by a committee of the Art Directors working with the Museum 
and was planned so that the opening date would coincide with 
the Annual Award luncheon of that organization. 

Cleveland is an important center for commercial art and this 
exhibition brings into focus the considerable and varied con- 
tribution which its artists make in this highly specialized field. 
The Museum is pleased to feature the creative activities of this 
segment of the Cleveland art world. WILLIAM M. MILLIKEN 


7G. Giglioli, op. cit., pl. CCXI, two candelabra, especially the one at the left. 


8 Vatican, Museo Etrusco Gregoriano. Anderson photo 43141, a candelabrum with a male 
devotee. 


9 P. Ducati, Storia dell’ Arte Etrusca (Florence 1927), Il, pl. 117, no. 310. 

10 Giglioli, op. cit., pl. CXX XVI. 

11M. Pallottino, Etruscan Painting (Geneva 1952), pp- 43, §7- The dancer at the left in the 
Tomb of the Lionesses is closest to the Cleveland bronze. 
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PIAZZETTA’S MODEL FOR 
“THE ASSUMPTION OF THE VIRGIN” 


Venetian painting of the sixteenth century, reaching its height 
in the styles of Tintoretto and Veronese, left in its wake an 
influence so pervasive as to cause a creative vacuum for nearly 
a hundred years. Among Venetian painters there was much 
activity, but little local inspiration. Into this vacuum came out- 
siders to stay and flourish, baroque painters of high attainment, 
like Feti from Rome, Strozzi from Genoa, and the north Ger- 
man, Johann Liss. 


In the eighteenth century, with the appearance of Giovanni 
Battista Piazzetta (1682-1754), the traditional prowess of Vene- 
tian painting was renewed once again, with a definitive focus. 
Recently the Museum has acquired, by gift of Dr. and Mrs. 
N. Lester Farnacy, a small complete oil sketch or “‘modello”’ 
for his second and later large altarpiece of ““The Assumption of 
the Virgin,” in the church of St. Arrigo, Prague. In 1743, an 
English lord, waylaid by a flood, was cared for by the monks 
of the now-destroyed monastery of K6nigsaal, whose church of 
St. Arrigo was nearing completion. In gratitude for the hospi- 
tality he received, the Englishman commissioned the altarpiece 
by Piazzetta, for which this present model was the trial. The 
model, which is like the finished product in composition and 
detail, has all the advantages of small size, intimacy, and rapid 
brushwork, all of which give it the fresh spontaneity that was 
destined to characterize eighteenth century Venetian painting. 

The numerous paintings of the Assumption, inspired by 
Titian’s masterpiece in the church of the Frari, in Venice, bear 
witness to the invention of these later painters. Each treatment 
of the, subject added a fresh approach. Piazzetta in his two 
major altarpieces of the Assumption, contributed the aspects of 
naturalism and subtlty of perspective. He treated the super- 
natural subject in terms of genre realism. 

This fresh talent in Venetian painting was based primarily 
upon the style of Veronese, but also employing a rococo use of 
design elements, as opposed to the formalized characteristics of 
preceding baroque painting, the work of Piazzetta forms a link 
between the high renaissance painters such as Correggio and 


55.165. H: w: 1514”. Ex. Coll.: Tancred Borenius, London. 
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THE ASSUMPTION OF THE VIRGIN 
Sketch for the Altarpiece in the Kénigsaal, Church of St. Arrigo, Prague 
Giovanni Battista Piazetta, Italian, Venetian School, 1682-1754 
Gift of Dr. and Mrs. N. Lester Farnacy, 195 
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Veronese on the one hand, and later artists such as Tiepolo 
on the other. 


Piazzetta’s most important early work was the fresco ceiling 
in the Chapel of St. Dominic in SS. Giovanni e Paolo in Venice, 
painted in 1727. In this fresco he preordained the specific quali- 
ties of Venetian eighteenth century ceiling decoration for the 
next generation, and particularly for his better known pupil 
Tiepolo. The St. Dominic ceiling possesses elements of light- 
ness, freedom, and fantasy that are lacking in the more formal- 
ized, monumental, baroque ceilings by Pozzo and others in 
Rome. 


Reputation outside of Venice and beyond the Alps, came to 
Piazzetta especially through his early drawings as well as the 
engravings that were done after his paintings. In 1735, Clement 
Augustus, the Elector of Cologne, commissioned the first 

“Assumption of the Virgin” for the high altar of the church 
of the Teutonic knights; after considerable wandering, it is now 
one of the notable pictures of the museum at Lille. 


More than any other Italian painter, Piazzetta is represented 
fully in the Cleveland collection. His signed oil, one of his most 
important canvases, ‘““The Supper at Emmaus,’ around 1743 
in date, shows the full mastery of his mature painting. Though 
inspired by Caravaggio’s versions of the same subject, it is 
Piazzetta’s own creation in handling of chiaroscuro, in execu- 
tion, and in rich color. His great talent as a portrayer of the 
personality of sitters is conveyed by a group of eleven draw- 
ings," in chalk and chinese white on er and green papers. 


“Piazzetta must be considered,” Pevsner points out, “a 
rococo master, owing to his ‘lightning zigzag line’ into the depth 
of the picture, a system which replaced the strong diagonal of 
the earlier masters.”* This, coupled with his use of highlights 
and areas of shadows, determines Piazzetta’s unique and indi- 
vidual qualities, which are beautifully exemplified in this small 
preparatory model. HENRY S. FRANCIS 
CMA Bulletin, Dec. 1931, p. 188. 

3 CMA Bulletin, April 1931, p. 73; Jan. 1953, p. 3; July 1940, p. 109. 
4 Arthus McComb, The Baroque Painters of Italy, (Boston 1934), Pp. 96- 


ig! 


Aix 
|| 
4 
4 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CURATOR OF THE LOUVRE TO LECTURE 
AT THE MUSEUM 

On Friday, October 7, at 8.15 p.m., René Huyghe will speak on 
“The Unknown World of the Painter” in the Museum audi- 
torium. M. Huyghe is honorary chief curator of paintings and 
drawings at the Louvre and professor of the psychology of art 
at the Collége de France. He has served as editor of Amour de 
? Art and Quadrige. Among his literary works are The History of 
Contemporary Art and studies of Cézanne, Vermeer, Watteau, 
and Gauguin. He has organized art exhibitions and lectured 
widely in France and abroad. 

In his lecture here, M. Huyghe will discuss in a popular way 
the possibility of a new interpretation of works of art offered 
by psychology. A part of his lecture will be devoted to the 
methods of psychoanalysis, the chief subject of his researches. 

MARIA TUCKER 


MOZART COMMEMORATION 


During the coming season the world will celebrate the birth of 
Wolfgang Amadeus Mozart, which occurred two hundred years 
ago, January 27, 1756. The event will cause a general review 
of music by a composer esteemed by many as the greatest who 
ever lived. In 1950 we observed the two hundredth anniversary 
of that other “greatest”? composer, Johann Sebastian Bach. 
These commemorations coming so closely together point out 
the swift enlargement and change of musical expression which 
came during the latter part of the eighteenth century. 

The music of these men reflects both time and environment. 
Bach held some court appointments, but spent most of his life 
as a church musician, sufficiently contented and secure. Mozart 
spent some fretful years playing and composing for the church, 
but the greater part of his short life was devoted to the secular 
realm of the concert hall and opera house. By 1776, a year of 
importance to Americans, he had completed more than half of 
his mortal life, and many incomparable masterpieces had come 
from his pen, which, happily for us, was seldom dry. He was a 
public figure striving to please patrons and audiences who care- 
lessly allowed him to die in poverty. 


The music programs of the Museum this season will contain 
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many works of Mozart in various media. Commemorations go 
beyond the standard repertory by bringing out neglected and 
unfamiliar works, thereby giving us gretaer comprehension of 
men of genius. Interest here will center on relatively unknown 
pieces. 

Two monumental choral works will be given by St. Paul’s 
Festival Choir, soloists, and members of the Cleveland Orchestra 
under the direction of the Curator: The Requiem and The Great 
Mass in C Minor. Another concert of unusual quality will be a 
“Mozart Festival” consisting of concerti for one, two, and three 
pianos and orchestra. Artists will be Boris Goldovsky, a conduc- 
tor, pianist, and lecturer highly esteemed in Cleveland, and the 
famous duo of Luboshutz and Nemenoff. This program will be 
a benefit for the Department of Music, the first in over ten 
years. For lack of space in the Museum, the choral programs 
will be given in St. Paul’s Church, and the concerto program 
in Severance Hall. 

The McMyler Fund amplified by a substantial sum given by 
the Musart Society of The Cleveland Museum of Art will pro- 
vide the usual series of programs which will take place in the 
Museum auditorium. WALTER BLODGETT 


MEMBERSHIP REPORT 


Since the last report published in the June 1955 Bu/lletin the 
following names have been added to the Membership lists: 
LIFE 
H. H. Tielke 


SUSTAINING 
Mrs. R. C. McDowell 
Carl M. Smalheer 
George W. Veale 
TRANSFERRED FROM ANNUAL TO SUSTAINING 
Richard H. Zinser 


ANNUAL 


S. W. Flesheim 
Carl Jones 


Donald D. Steele 
Henry J. Trenkamp 


Ables, Dolores 

Adams, Dr. Wendell 
William 

Adams, Dr. William R. 

Adelson, J. S. 

Ahern, Mrs. Donald J. 

Allen, Mrs. John E 

Almdale, Mrs. Einas 

Anthony, Mrs. H. E. 


Ardizone, Mrs. Arthur W. 


Austen, Mrs. George, Jr. 


Avellone, Mrs. Joseph C. 


Bailin, Hayman Edward 
Baldwin, Lewis W. 
Ballard, Kathryn W. 


Ballintine, Mrs. Elmer J. 


Barch, Mrs. Virgil 
Bardwell, Ruth E. 
Barnes, Mrs. Allan C, 
Barriage, John P. 
Barricelli, Mrs. Orfea 
Bayless, Dr. Francis 
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Beattie, R. G. 
Beaumont, Donald B. 
Bender, Ruth E. 
Benkendorf, A. W. 
Bennett, Mrs. Alwyn E. 
Bennett, Dr. Robert F. 
Benson, Mrs. Gertrude G. 
Bernsteen, Mrs. Helen 
Berwald, Mrs. James F. 
Besserglick, Dr. Irving 
Bidder, Dr. Thomas G. 
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Bill, Dr. Herbert E. 
Billings, Mrs. A. M. 
Bishko, Dr. Maurice J. 
Bishop, Thomasine L. 
Blank, Dorothy C. 
Blossom, Mrs. Jean V. 
Blum, Samuel 

Bonte, Mrs. Frederick J. 
Borges, Mrs. W. H. 
Bowman, Miriam G. 
Breckling, John J. 

Brock, Mrs. Alfred M. 
Brown, Mrs. Margaret F. 
Businger, Maurice E. 
Campbell, Mrs. R. H. 
Caraboolad, Mrs. Michael 
Carlson, Dr. Lucile 
Carruth, Alice 

Caughey, Patricia A. 
Corr, Mrs. Leo 

Cutler, Mrs. C. M. 
Dietsch, Mrs. Carl R. 
Dolan, Mrs. Thomas F. 
Dopmeyer, Mrs. Herbert H. 
Dragin, Mrs. John P. 
Ecker, Dr. Enrique E. 
Eckhardt, Edris 

Fawick, Mrs. Thomas L. 
Feldman, Raymond 
Fillous, Mrs. Florence Y. 
Fitzgerald, Nora 
Francies, Mrs. Richard E. 
Fristoe, Mrs. G. G. 
Fuller, Edith M. 
Gallagher, Nancy 
Garver, Mrs. Parrish W. 
Garver, Mrs. William P. 


Gleason, Paul E. 
Goldhamer, Mrs. Samuel 
Goldman, Mrs. Harry 
Greiner, Mrs. R. L. 
Gruzis, Elza 

Hall, Mrs. E. 

Halperin, Moses 
Hecker, Mrs. Arthur W. 
Hosford, Donald M. 
Hyman, Mrs. N. H. 
Joyce, Mrs. Adrian D. 
Klein, Mrs. Joseph E. 
Lavan, Mrs. Charles V. 
Lee, Harley C. 
Leuchtenberger, 

Dr. Rudolph 
Limborg, Barbara 
McLean, Mrs. Thomas W. 
McRory, Mrs. G. L. 
Maky, Walter 
Morton, Mrs. Guy F. 
Mugford, Mrs. Leslie M. 
Murfey, 

Mrs. Latham W., Sr. 
Neubert, Mrs. Arthur 
Nock, Mrs. Gilbert J. 
O’Connor, Mrs. James T. 
O'Leary, Mrs. Raymond L. 
O'Malley, Mrs. Frank 
Onorato, Mrs. Walter A. 
Oppenheim, Mrs. Paul L. 
Parkhurst, Mrs. E. H., Jr. 
Patten, Mrs. Edwin T. 
Peppas, Mrs. Phillip 
Petitt, Mrs. Jack 
Petti, Dr. Rose M. 
Phalen, Mrs. George S. 


Pickett, Dr. Frances EF. 
Pitzer, Vaughan A. 
Poole, Thomas M. 
Polatsek, Mrs. Henry 
Popp, Ann 

Porter, Fred C. 

Ramsay, Mrs. Charles A. 
Randolph, Mrs. Donald Kk. 
Repak, Mrs. John C. 
Robson, Mrs. N. S. 
Rocker, Henry A. 
Rutherford, Mildred F. 
Say, Mrs. C. O. 
Schneider, Murray H. 
Schwartz, Pearl 
Seidenfeld, Mrs. Leo B. 
Shapiro, Ezra Z. 
Sherman, Mrs. P. W. 
Skolnik, Mrs. Marvin 
Smith, George H. L. 
Snider, Mrs. Carl 
Steadman, Mrs. Charles W. 
Stebbins, Mrs. Theodore M. 
Stewart, Orr N. 

Stock, Frances R. 

Swan, Mrs. Harold R. 
Swander, Mrs. Robert F. 
Taber, Robert W. 

Tarr, Marlene 

Terrill, Maymie I. 

Todd, Don W. 

Tyner, Mrs. Marie F. 
Udelson, Mrs. Alvin 
Volper, Israel 
Washburn, Laura A. 
Wellman, Mrs. Sam G. 
Whanger, Mrs. E. M. 


Total membership 4,543 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
CALENDAR FOR SEPTEMBER AND OCTOBER, 1955 


SEPTEMBER 
Friday 30. 
OCTOBER 
Saturday 
Sunday 
Friday ts 


Saturday 8. 


Sunday 


Wednesday 12. 
Friday 14. 


tr 


Saturday 15. 


Sunday 16. 


Friday 


Sunday 


Friday 28. 


Saturday 29. 


Sunday 30. 


Gallery I 
Gallery IX 


Gallery XVI . 


Educational Corridor . 


21 
Saturday 22. 
23 


2.00 p.m. 
and 
8.00 p.m. 


1.30 p.m. 
3.00 p.m. 


3.00 p.m. 


5.15 p.m. 
8.15 p.m. 


1.30 p.m. 


3.00 p.m. 


3.45 p.m. 
5.15 p.m. 


8.15 p.m. 
8.00 p.m. 


1.30 p.m. 


3.00 p.m. 


3.00 p.m. 
5.15 p.m. 


8.15 p.m. 
1.30 p.m. 
3.00 p.m. 


3.45 p.m. 


5.15 p.m. 
2.00 p.m. 
and 


8.00 p.m. 
1.30 p.m. 
3.00 p.m. 
3.00 p.m. 


5.15 p.m. 


Film: L’Atalante, a French film directed by Jean Vigo. 


Young People: Treasure Island, a Walt Disney color film. 
Gallery Talk: Great Print Makers and Their Methods, 
Janet Mack. 

Film: Macbeth, Orson Welles’s version of Shakespeare’s 
play. Music by Jacques Ibert. 

McMyler Organ Recital. Walter Blodgett. 

Lecture: The Unknown World of the Painter. René Huyghe 
Collége de France, Paris. 

Young People: The Story of Robin Hood, a Walt Disney 
live film. 

Gallery Talk: American Paintings of the Nineteenth and 
Twentieth Centuries. Dorothy VanLoozen. 

Lecture: Pre-Columbian Art of Mexico. Jetta Hansen. 
McMyler Organ Recital. Walter Blodgett. 

Curator’s Organ Recital. Walter Blodgett. 

Lecture with Color Films. Kowloon Ferry: Pageant of the 
Orient and Pacific. Earl Brink. 

Young People: Alice in Wonderland. Play by the Candle- 
light Children’s Theatre. Under the direction of Miss Mary 
Rita Haas. 

Gallery Talk: Design in Advertising Art. Gertrude S. 
Hornung. 

Lecture with Color Films: Tahiti. Earl Brink. 

McMyler Organ Recital. Walter Blodgett. 

Piano Recital. Dalies Frantz, University of Texas. 

Young People: Charlie Chaplin Film Festival. 

Gallery Talk: Design in Advertising Art. Marguerite 
Munger. 

Lecture: Contemporary Advertising Art. Paul Riba, The 
Cleveland Institute of Art. 

McMyler Organ Recital. Walter Blodgett. 

Film: Orpheus, a French film directed by Jean Cocteau. 


Young People: Nature’s Half Acre, a Walt Disney nature 
film and six cartoons in color. 

Gallery Talk: Techniques of Renaissance Painting in 
Florence and Venice. Edward B. Henning. 


Film: Eroica, an Austrian film on life of Beethoven. Music 
by Vienna Orchestra. 


McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Wallpaper and Printed Fabrics by Frank Lloyd Wright. 
. Design in Advertising Art (open October 12). 
. Great Printmakers and Their Methods (through October 


30). 


. Work of Outdoor Classes (open October 4 through 31). 
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OFFICERS, TRUSTEES 
BOARD OF TRUSTEES 


SEVERENCE A. MILLIKIN 

LAURENCE H. NorRTON 

EpwarpD B. GREENE’ Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
HarOLpD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


Harovp T. CLARK 
RALPH M. CoE 


President 
Vice Presidents 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 


Epwarp B. GREENE GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Haro_p T. CLARK, ex 
EpWARD B. GREENE SEVERANCE A. MILLIKIN 
LeEonaARD C. HANNA, JR. LAURENCE H. NORTON 


RALPH S. SCHMITT 


AND COMMITEES 
ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University ' 
JouN S. MILLIs 


The President of Case Institute of Technology 
T. KeirH GLENNAN 
GeEorGE P. BicKFORD Mrs. H. H. JOHNSON 
Mrs. Dup.tey S. BLossom H. KENDALL KELLEY 
Henry Hunt CLarK Mrs. J. KuLas 
NATHAN L. DauBy HERBERT J. Leisy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs. Howarp P, EELLS Mrs. JOHN S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. James A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs.MaALcoLm L.McBRIDE 
Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBerT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER FRANK TAPLIN 
GUERDON S. HOLDEN Lockwoop THOMPSON 
Mrs. JoHN H. Horp HELEN B, WARNER 
Mrs. T. P. HOWELL RoBert A. WEAVER 
HELEN HUMPHREYS Howarp E. WIsE 
Davin S. INGALLS 
JUNIOR COUNCIL 
Mrs. CLarK E. 


Chairman BRUNER 


THE STAFF OF 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Loutse G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 


Comptroller WALTER A. CROLEY 
Assistant Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus I, T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpmuND H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JOHN W. McCasBe 
Assistant Superintendent JoserpH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Curator of Textiles Dorotny G. SHEPHERD 
Asst. in Textiles KATHERINE RIAL 


Curator of Lriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 

SHERMAN E. LEE 

Asst. in East Indian Art WILLIAM E. WarD 


Curator of Paintings HENRY S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
LEonaA E. PRASSE 
Asst. in Prints & Drawings Louise S. RICHARDS 
Curator of Musical Arts WALTER BLODGETTI 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


Tuomas Munro 
Louise M. DuNN 
Epwarp B. HENNING 
MARIA TUCKER 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 


Circulating Exhibits 


Administrator Doris E. DUNLAVY 
Preparator Josepu G. ALVAREZ 
Assistant FREDERICK L, HOLLENDONNER 
Supervisors: 
Children’s Classes DorotHy VANLOOzEN 
Clubs MARGUERITE MUNGER 
Motion Pictures WILLIAM E. Warp 
Publications ADELINE G. SCHIRRIPA 
Research MARGARET F. MArcus 


School Publications 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits Je TTA HANSEN 
Instructors: CHARLOTTE BATES, JANET MACK, 
Pay, NANcy SERAGE 


H. GRIMES 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 
LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 


and Wednesday, 9 a. m. to 7 p. m. 
TEA ROOM 


Manager, MAYME FLoop 
Luncheon is served from 12 m, to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR 


SUCH GIFTS ARE DEDUCTIBLE 


FROM INHERITANCE, 


GALLERY ADVICE 
the staff are prepared to assist 


Members of 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 


Sustaining Members contribute annually- 
Annual Members contribute annually 10 
Full particulars may be had upon request. 


BECOMES A PERMANENT 
OR FEDERAL INCOME 


BEQUEST, 
ESTATE, 


MEMORIAL 3 
TAXES 


